IT'S NOT ABOUT THE F-STOP

JAY MAISEL



IT'S NOT
ABOUT THE
F-STOP

JAY MAISEL



It's Not About the
f-Stop Book Team

CREATIVE DIRECTOR
Felix Nelson

TECHNICAL EDITORS
Cindy Snyder
Kim Doty

ART DIRECTOR
Jessica Maldonado

ALL PHOTOGRAPHY
© Jay Maisel

BACK COVER PHOTO
Stephen Denton

COLOR PRODUCTION
SPECIALIST
Marco Ugolini

Published by New Riders
New Riders is an imprint of Peachpit, a division of Pearson Education.
Copyright ©2014 by Kelby Corporate Management, Inc.

All rights reserved. No part of this book may be reproduced or transmitted in any form, by any
means, electronic or mechanical, including photocopying, recording, or by any information storage
and retrieval system, without written permission from the publisher, except for the inclusion of brief
quotations in a review.

TRADEMARKS

All terms mentioned in this book that are known to be trademarks or service marks have been
appropriately capitalized. New Riders cannot attest to the accuracy of this information. Use of a
term in the book should not be regarded as affecting the validity of any trademark or service mark.

WARNING AND DISCLAIMER

This book is designed to provide information about photography. Every effort has been made to
make this book as complete and as accurate as possible, but no warranty of fitness is implied.

The information is provided on an as-is basis. The author and New Riders shall have neither liability
nor responsibility to any person or entity with respect fo any loss or damages arising from the infor-
mation contained in this book.

ISBN 13: 978-0-321-98712-9
ISBN 10: 0-321-98712-8
987654321

one

www.kelbyone.com
www.newriders.com


http://www.kelbyone.com
http://www.newriders.com

'This book is dedicated with love to my wife, L.A., and my daughter, Amanda.




This page intentionally left blank



About the Author

Born in Brooklyn, New York, in 1931, photographer Jay Maisel’s career spans 61 years.
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of the Year Award, and the International Center of Photography’s Infinity Award.

Since he stopped taking on commercial work in the late 1990s, Jay has continued to focus
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his education by teaching younger photographers at workshops, seminars, and lectures

around the world, and has developed a reputation as a giving and inspiring teacher.
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Introduction
Most instructive photographic books tend to dwell a great deal on technique and
equipment. This one doesn’t.

One of my best friends, Sam Garcia, and I argue endlessly over our differing perceptions
of photography. Recently, he said to me, “Photography is not about photography; it is about

everything else.”

I asked, “Did you make that up?”

He said, “Yeah.”

I said, “I think that is the best thing I have ever heard.”

In this book, I tried to talk about “everything else.”

vii
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There’s Nothing to Shoot

If you're a native New Yorker, you understand that if there is a parking space open

in midtown Manhattan, it’s illegal to park there.
So having a car in Manhattan is fine...if you keep driving.

Or you can always put it in a parking garage. That virtually defeats the point of
taking the car out, because it’s a half an hour to get it in and another hour to get it
out. Plus, they bang up the car, charge prices that make your eyes bulge, and act as
if they’re doing you a favor.

My solution? I would have an assistant sit in the car while I ran my errands—seeing

art directors, delivering jobs, picking up stuff, film runs, whatever was necessary.

After a while, my assistant started to complain to me, “It’s boring sitting in the

car waiting for you.”

10

“Really? You want to be a photographer, why don’t you shoot while you’re waiting

for me?”
Then, IT comes out of his mouth: “But there’s nothing to shoot!”

“Bulls#[t, there is always something to shoot, you just have to be open to it. It’s

always there.”

I told him: “The next place were going to, I don’t have to see the guy, I'm just picking

up something. You go pick it up, I'll wait in the car, and we’ll see what happens.”

'This photograph came while I was sitting in the car, anxiously hoping to make
a photograph to make my point. When I showed it to him, he grinned and said,
“Boy, I hate your guts, but aside from that, did you get anything else?”
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